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Abstract- This paper examines how colonial and postcolonial stories in Indian English literature interact with diverse themes. 

By comparing Rudyard Kipling’s colonial-era works with modern texts from authors like Salman Rushdie and Arundhati Roy, 

it shows how these stories reflect historical and socio-political changes. You’ll notice recurring themes like identity, resistance, 

and cultural hybridity as we explore how literary forms and styles have evolved under the influence of colonialism and then 

independence. This research reveals the dynamic relationship between literature and historical context, providing fresh 

insights into how Indian authors deal with their colonial past and express a postcolonial present. 
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I. INTRODUCTION  

English literature from India is a rich and evolving 

field that has dramatically changed from colonial to 

postcolonial times. During British rule, literature 

often focused on themes of dominance, exoticism, 

and the so-called “civilizing mission” (Mukherjee 

12). Authors like Rudyard Kipling represented this 

era, portraying India in a way that emphasized 

British superiority and Indian subjugation. For 

example, Kipling’s book Kim (1901) shows India as 

a mysterious and adventurous place that supposedly 

needed British guidance (Boehmer 44). voices assert 

their agency and reshape their socio-political 

context (Bhabha 112). 

In the postcolonial period, literature shifted to 

reclaim and redefine Indian identity and history. 

Notable authors like Salman Rushdie and Arundhati 

Roy focused on the legacies of colonialism and 

explored themes of hybridity, resistance, and the 

complexities of independence (Gandhi 67). 

Rushdie’s Midnight’s Children (1981) and Roy’s 

The God of Small Things (1997) are key works that 

capture the struggles and dreams of postcolonial 

India. These stories show how Indian literature has 

evolved to express the country’s voice and identity. 

2. RESEARCH QUESTIONS  

This research aims to answer several essential 

questions: 

(a) How have themes, characters, and storytelling 

styles changed from colonial to postcolonial Indian-

English literature? 
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(b) What do these changes tell us about Indian 

identity and the socio-political scene of those times? 

(c) How do colonial and postcolonial stories differ 

in showing Indian experiences and realities? 

Understanding these questions is crucial for seeing 

how literature reflects and shapes culture and 

national identity. 

3. RESEARCH STATEMENT 

This study compares colonial and postcolonial 

stories in Indian English literature to explore how 

the Indian identity has changed. Looking at authors 

like Rudyard Kipling, Salman Rushdie, and 

Arundhati Roy shows how themes, characters, and 

storytelling have evolved. It explains how Indian-

English literature reflects and shapes socio-political 

changes. 

The outcome of this research is that it attempts to 

show how literature changed from colonial to 

postcolonial times. By understanding these changes, 

we can see the more prominent cultural and 

historical shifts that shape modern India. By looking 

closely at how themes and styles in literature 

transformed, this research adds to the conversation 

about national identity, cultural heritage, and the 

lasting effects of colonialism (Said 145). It also 

highlights how literature can reflect and challenge 

social and political realities. 

4. LITERATURE REVIEW  

Colonial Indian English Literature 

British authors writing about India during the 

colonial period often reinforced stereotypes and 

made the subcontinent seem exotic. Their literature 

supported the colonial agenda by portraying India as 

needing the British Empire’s civilizing influence. 

Rudyard Kipling, a prominent author of the time, 

exemplified this trend. His works, like Kim (1901), 

depict India as mystical and chaotic while 

suggesting that British culture and governance are 

superior (Boehmer 44). 

Kipling’s stories often show admiration for Indian 

culture and a condescending attitude toward its 

people. In Kim, the protagonist explores India with 

a sense of adventure and belonging, but British 

control remains constant. Kipling often used the 

“noble savage” trope, romanticizing Indian 

characters while also dominating them (Macaulay 

28). 

Key Themes and Narrative Styles  

Colonial Indian-English literature mainly examines 

themes like empire, exoticism, and the clash 

between civilization and barbarism. The writing 

style uses rich, descriptive language to highlight 

India’s exotic and mysterious nature, making it seem 

very different from the rational and orderly West 

(Said 87). This detailed portrayal of Indian 

landscapes and customs clearly contrasts British 

culture and the unfamiliar Indian environment 

(Mukherjee 15). 

Postcolonial Indian English Literature 

Postcolonial Indian-English literature takes a new 

direction from the colonial era. After British rule 

ended in 1947, Indian authors started telling their 

own stories. They focused on themes like identity, 

resistance, and the challenges of postcolonial life. 

This literature examines the colonial past and 

explores the socio-political issues in independent 

India (Gandhi 67). 

Salman Rushdie and the Postcolonial Narrative  

Midnight’s Children (1981) by Salman Rushdie is a 

significant contribution to postcolonial literature 

from India. The book is recognised for Its mix of 

magical realism with actual historical events that 

comment on the birth of independent India. The 

main character, Saleem Sinai, is born right when 

India gains independence, serving as a metaphor for 

the nation. The story, packed with symbols and 

deeper meanings, shows how complex and diverse 

postcolonial identity is. 

Rushdie flips the typical straightforward, 

Eurocentric histories, offering a chaotic and 

pluralistic view of India’s past and present. His use 

of magical realism blends reality and fiction, 

allowing a deeper dive into postcolonial issues. This 

technique contrasts the everyday descriptive realism 

in colonial literature, bringing out the various voices 

and viewpoints that shape postcolonial India. 

http://www.ijsmrt.com/
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Arundhati Roy and the Subaltern Voice  

Arundhati Roy’s The God of Small Things (1997) 

showcases a shift in English literature after colonial 

times. Roy’s story highlights the lives of 

marginalized people, focusing on issues like caste, 

gender, and class. The novel uses a non-linear 

structure and detailed character development to 

show the complex experiences of people in a 

postcolonial world (Suleman and Mohamed, 2018). 

Roy vividly describes Kerala’s socio-political scene, 

looking at how colonialism and ongoing inequalities 

affect Indian society. Her lyrical writing and unique 

storytelling highlight often ignored voices, breaking 

away from traditional styles. Roy’s work 

emphasizes the need to amplify historically silenced 

voices and challenge dominant colonial and 

nationalist narratives (Thormann, 2003). 

Theoretical Framework 

This study builds on postcolonial theory and 

compares different literary works. It draws on ideas 

from scholars like Edward Said, Homi K. Bhabha, 

and Gayatri Spivak to understand how the 

postcolonial narrative addresses the power dynamics 

and how cultures are shown in colonial and 

postcolonial literature. 

Postcolonial Theory  

Postcolonial theory addresses how colonialism 

impacts cultures and societies, emphasizing identity, 

power, and resistance. In his book “Orientalism”, 

Edward Said wrote about how colonial literature 

often paints the East as exotic and inferior to the 

West. Adding another dimension, Bhabha 

introduces ideas like “hybridity” and the “third 

space,” where he demonstrates how cultures mix 

and evolve in postcolonial contexts, often resulting 

in people redefining who they are. 

Comparative Literary Analysis  

Comparative literary analysis looks at texts from 

different cultures and times to find similar and 

different themes, styles, and stories. This method 

helps us see how colonial and postcolonial English 

literature mirrors and discusses their social and 

political backgrounds. By examining the works of 

Kipling, Rushdie, and Roy, this study shows how 

they use literary techniques to portray Indian 

identity and the shift from colonial to postcolonial 

times (Gandhi 67). 

Key Studies 

Several important studies have greatly improved our 

understanding of English literature from both 

colonial and postcolonial times. Elleke Boehmer’s 

book, Colonial and Postcolonial Literature, gives a 

clear overview of how themes and styles have 

changed between these periods. Leela Gandhi’s 

Postcolonial Theory explains diverse perspectives 

on postcolonial literature and how writers challenge 

and overturn colonial narratives. Meenakshi 

Mukherjee’s book The Twice Born Fiction looks at 

the themes and techniques in Indian novels written 

in English. It shows how storytelling and the 

depiction of Indian society have changed from 

colonial times to today.  

The literature review shows how themes, characters, 

and narrative styles have changed from colonial to 

postcolonial Indian-English literature. Colonial 

literature often reinforced stereotypes and exoticized 

India. In contrast, postcolonial literature aims to 

reclaim and redefine Indian identity and history. 

Postcolonial theory and comparative literary 

analysis help us understand these changes. This 

study examines the works of Kipling, Rushdie, and 

Roy to analyze how Indian English literature has 

evolved and reflects socio-political changes.  

5. METHODOLOGY  

Comparative Analysis Approach 

Our primary method for this research is comparing 

different pieces of literature. We look at texts from 

colonial and postcolonial Indian-English literature 

and see how themes, characters, and stories change 

over time. This method is perfect because it helps us 

understand how historical and social changes affect 

writing and storytelling. 

Selection Criteria for Texts 

We use several criteria to choose texts, ensuring we 

cover many colonial and postcolonial stories. 

Temporal Range: The selected texts cover critical 

times in English literature from the colonial and 

http://www.ijsmrt.com/


                        International Journal of Scientific Modern Research and Technology                                      ISSN: 2582-8150  
                        (Volume: 15, Issue: 3, Number: 1) Paper ID: IJSMRT-24150301 

 
 

IJSMRT|June-2024                                          www.ijsmrt.com                                                            Page 4 
 
 

postcolonial periods, giving a comprehensive view 

of the timeline. 

Authorial Representation: Rudyard Kipling’s Kim 

was chosen for the colonial period, while Salman 

Rushdie’s Midnight’s Children and Arundhati 

Roy’s The God of Small Things were identified for 

the postcolonial period. 

Thematic Relevance: Choose texts focusing on 

critical themes in colonial and postcolonial 

discussions, such as identity, power, resistance, and 

social change. 

Critical Acclaim: People widely recognise and 

praise these texts in literary studies, confirming their 

relevance and importance. 

Data Collection Methods 

The data for this research is derived from a blend of 

primary and secondary sources: 

Primary Texts: The main data sources are the 

books themselves: Kim, Midnight’s Children, and 

The God of Small Things. We carefully analyse these 

works to uncover important themes, character 

growth, and storytelling techniques. 

Secondary Sources: We review scholarly articles, 

books, and critical essays on the chosen texts and 

authors to give you more context and insights. These 

sources include works by well-known literary 

scholars and critics who have deeply studied 

colonial and postcolonial Indian-English literature. 

Methods of Analysis 

The analysis of the selected texts involves several 

methodical steps to ensure a comprehensive and 

systematic examination: 

Thematic Analysis: This step involves finding and 

organizing the main themes in each text. We look at 

how characters in colonial literature show or 

challenge colonial and postcolonial identities, 

focusing on themes like exoticism, imperialism, and 

the civilizing mission. Postcolonial literature 

explores identity, cultural mixing, resistance, and 

social or political critique. 

Character Analysis: This looks at how the main 

characters are shown and developed in the text. It 

focuses on whether characters accept or resist 

colonial and postcolonial identities and how their 

experiences reflect broader social and political 

contexts. 

Narrative Analysis: This step examines how the 

texts tell their stories. It includes exploring the story 

structure, who is telling it, and using symbols and 

other tools that make up the narrative. 

Contextual Analysis: Understand the colonial 

period when Kipling wrote and the postcolonial era 

that shaped Rushdie and Roy. Look at how historical 

events, cultural changes, and political shifts are 

shown in their literature. 

Comparative Analysis Framework 

This study compares findings from analyzing 

colonial and postcolonial texts’ themes, characters, 

and narratives. 

Contrasting Themes: Comparing central themes in 

colonial and postcolonial texts to highlight shifts in 

focus and perspective. 

Character Comparison: Analyzing character 

portrayals, development, and symbolic roles to 

identify similarities and differences. 

Narrative Technique Contrast: Examining 

differences in narrative styles and techniques 

between colonial and postcolonial texts to reveal 

changes in literary practices and socio-political 

contexts. 

Findings Synthesis: Synthesizing the comparative 

analysis to draw broader conclusions about the 

evolution of Indian-English literature and its 

reflection on the evolving Indian psyche and 

identity. 

The outlined method provides a clear and systematic 

way to study the evolution of themes, characters, 

and narrative styles in Indian-English literature from 

the colonial to the postcolonial period. We use 

comparative literary analysis and various primary 

and secondary sources to portray the Indian 

subcontinent vividly. This research explores the 

complexities of Indian identity and the socio-

political context shown in the selected literary 

works. 

http://www.ijsmrt.com/
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6. ANALYSIS AND DISCUSSION 

Colonial Narratives 

Examination of Rudyard Kipling’s Kim 

Kipling’s Kim is a classic colonial English literature 

set in India. The story describes life under the British 

Raj and follows the adventures of Kimball O’Hara, 

a white boy who blends easily into the colourful 

Indian culture. Kipling vividly describes India, but 

he often reflects the colonial attitudes of his time. 

Themes and Character Analysis  

One of the main ideas in Kim is the “Great Game,” 

the political and spying conflict between Britain and 

Russia over Central Asia. This idea shows the 

imperialistic themes of the novel and highlights 

India’s strategic importance to the British Empire. 

Kim embodies the British’s mixed feelings about 

India; he fits in easily with the Indian landscape but 

is always aware of his British identity. 

Kipling’s characters often represent typical roles in 

colonial stories. The Lama, a Tibetan monk, stands 

for the exotic and spiritual East. Mahbub Ali, the 

horse trader, shows the cleverness and 

resourcefulness attributed to native people. While 

these characters are detailed, they often reinforce 

stereotypes and paternalistic views towards Indians. 

Narrative Style  

Kipling’s way of telling Kim’s story is descriptive 

and engaging. He aims to vividly show the Indian 

subcontinent with rich images and detailed 

descriptions that draw readers in, presenting India as 

a place full of mystery and adventure (Said 89). 

While this style keeps readers interested, it also 

supports the colonial view by highlighting India’s 

exotic nature and implying that British rule and 

order are necessary. 

Postcolonial Narratives 

Examination of Salman Rushdie’s Midnight’s 

Children 

Rushdie’s Midnight’s Children is a landmark work 

that marks a significant change from the colonial 

stories by authors like Kipling. The novel takes 

place during India’s move from British rule to 

independence and beyond. The author deftly uses 

magical realism to explore the complexities of 

postcolonial identity. 

Themes and Character Analysis  

Midnight’s Children is filled with themes like mixed 

identities, fragmentation, and the complexity of 

identity. Saleem Sinai, the main character, is born 

right when India gains independence, symbolising 

the diverse and fragmented nation trying to unify 

(Rushdie 48). Rushdie blends historical events with 

fantastical elements using magical realism. This 

challenges traditional history and highlights the 

various truths in postcolonial India (Bhabha 105). 

Midnight’s Children’s characters show life in a 

postcolonial world. They reflect a nation’s struggles 

and conflicts as it tries to balance its past and present 

identity. Saleem’s story, which follows the nation’s 

history, highlights how identity constantly changes 

and the ongoing journey of self-discovery in 

postcolonial settings (Rushdie 53). 

Narrative Style  

Rushdie writes in a unique way that blends 

fantastical realism, non-traditional narrative, and 

multiple voices. This style allows him to explore 

postcolonial identity deeply, in contrast to colonial 

narratives’ simple, descriptive style. His language is 

full of symbols and allegories, which helps capture 

the complexities of postcolonial experiences and the 

difficulty of creating a unified national identity in a 

diverse and changing world. 

Examination of Arundhati Roy’s The God of Small 

Things 

Roy’s The God of Small Things shows how English 

literature has changed since colonial times. The 

story is set in the southern state of Kerala on the west 

coast of India. It focuses on marginalised voices 

while exploring the socio-political landscape in 

post-independence India (Fox, 2002). 

Themes and Character Analysis  

The novel discusses the impact of caste, gender, and 

colonialism on today’s Indian society. Roy draws 

the reader’s attention to the controversial caste 

system and forbidden issues like the love between 

http://www.ijsmrt.com/
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Ammu and Velutha. Through her book, Roy 

highlights the continued inequalities prevailing in 

postcolonial India. The story also focuses on 

memory and its broken pieces, showing how hard it 

can be to face and deal with the past (Nimni, 2016). 

The characters in The God of Small Things are 

carefully presented to reveal different sides of 

Kerala’s social and political life. Ammu, Estha, and 

Rahel’s experiences explore identity, societal 

norms, and personal trauma. Velutha challenges 

traditional power structures and systemic 

oppression, symbolizing resistance (Kadu, 2016). 

Narrative Style  

Roy’s writing style is unique because it uses poetic 

language, tells stories non-linearly, and offers deep 

psychological insights. The novel’s fragmented 

storytelling reflects the characters’ disrupted lives 

and the socio-political issues in postcolonial India. 

Roy uses creative language in her storytelling 

technique to give marginalized voices a platform 

and challenge traditional narratives in postcolonial 

India.  

Comparative Analysis 

Comparison of Themes 

Indian-English literature has progressed from 

colonial to postcolonial themes. Earlier works 

focused on exoticism and imperialism, but now they 

explore identity, resistance, and socio-political 

critique. For example, Kim is about colonial 

adventures and India’s strategic importance. In 

contrast, Midnight’s Children and The God of Small 

Things examine postcolonial identity and ongoing 

struggles against historical and social injustices. For 

the ruling British, power and control were vital 

interests, which are also reflected in Kim’s “Great 

Game” theme, where the narrative projects it subtly. 

On the other hand, the diversity of postcolonial 

identity is central in Rushdie’s Midnight’s Children, 

where the author focuses on hybridity and 

fragmentation. Similarly, The God of Small Things 

tackles socially sensitive issues of caste and gender, 

emphasising the socio-political challenges in 

modern India. These themes are much deeper than 

the more superficial portrayals in colonial literature. 

Comparison of Characters 

Characters in colonial literature often reinforce 

stereotypes and uphold colonial hierarchies. 

Kipling’s portrayal of Kim and his supporting cast 

is an excellent example. On the other hand, 

postcolonial literature has characters with more 

complexity and depth. These characters reflect the 

nuances of identity and resistance. 

In Midnight’s Children, Saleem Sinai symbolises 

the fragmented postcolonial identity. In The God of 

Small Things, Ammu’s break from traditional 

maternal and marital roles, especially in her 

relationship with Velutha, a dark-skinned 

untouchable (whose name ironically means 

“white”), really shakes up the rigid social order and 

those strict “love laws.” This change in how 

characters are shown, from Kipling to Rushdie and 

Roy, reflects the shift from colonial control to 

postcolonial confidence and criticism. 

Contrast of Narrative Techniques 

The narrative techniques in colonial and 

postcolonial literature are pretty different. In Kim, 

Kipling uses descriptive realism and a 

straightforward story structure to create a clear and 

controlled picture of India, which fits the colonial 

agenda of order and dominance. On the other hand, 

Rushdie and Roy use fragmented, non-linear, and 

experimental styles in their writing. It shows the 

complicated and unclear nature of life after 

colonialism. A comparative analysis of colonial and 

postcolonial stories in Indian-English literature 

shows significant changes in themes, characters, and 

narratives. These shifts reflect broader social and 

political changes and the evolving Indian identity. 

Examining Kim shows how its themes, characters, 

and narrative style support stereotypes and push the 

colonial agenda. On the other hand, postcolonial 

books like Rushdie’s Midnight’s Children and 

Roy’s The God of Small Things challenge these 

ideas by providing more complex and detailed 

portrayals of Indian identity and social issues. 

English literature has changed a lot over time. It 

moved from focusing on exoticism and imperialism 

to exploring identity, resistance, and socio-political 

issues. Characters have evolved from stereotypes to 

complex individuals. The writing style shifted from 

http://www.ijsmrt.com/
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straightforward realism to more fragmented and 

experimental techniques. These changes reflect the 

evolving Indian mindset. 

7. FINDINGS AND FUTURE SCOPE 

This research examines colonial and postcolonial 

stories in Indian-English literature, focusing on 

books by Rudyard Kipling, Salman Rushdie, and 

Arundhati Roy. Studying themes, characters, and 

writing styles shows how Indian-English literature 

has dramatically changed from colonial to 

postcolonial periods. Like Kim, Colonial stories 

often reinforce stereotypes and imperial ideas. These 

tales focus on exotic places, imperial adventures, 

and the so-called civilising mission. The characters 

keep up with colonial hierarchies and stereotypes. 

Kipling describes India in a way that fits the colonial 

agenda, making it seem coherent and controlled. 

Postcolonial stories, like Rushdie’s Midnight’s 

Children and Roy’s The God of Small Things, 

challenge and change how colonial times are 

represented. They focus on themes like mixed 

cultures, identity, resistance, and social critique. The 

characters are more complex, showing the varied 

nature of postcolonial identities. Rushdie and Roy 

use more fragmented and experimental storytelling, 

with techniques like magical realism and non-linear 

plots, to capture the complex and ambiguous 

postcolonial reality. 

Implications for Understanding Indian Identity and 

Socio-Political Context 

Indian-English literature has changed, mirroring 

broader social and political shifts and the evolving 

Indian mindset. During the colonial era, literature 

often justified and perpetuated imperial rule, 

presenting a distorted and romanticized view of 

India. Today, postcolonial literature aims to reclaim 

and reshape Indian identity, offering a more genuine 

and detailed view of Indian experiences. Authors 

like Rushdie and Roy discuss the impacts of 

colonialism, highlighting the continuing struggle for 

identity, justice, and self-determination in 

postcolonial India. Their books give us valuable 

insights into how history and politics shape stories 

and their portrayal. Moving from colonial to 

postcolonial narratives highlights how literature 

reflects and challenges social and political issues. 

Contributions to the Field of Indian-English 

Literature Studies 

This study takes a big step forward in Indian-English 

literature studies. It looks closely at themes, 

characters, and storytelling changes from colonial 

times to after independence. It shows how Indian-

English literature is vibrant and vital in reflecting 

and shaping India’s changing identity and social-

political scene. The research highlights the 

importance of using comparative literary analysis 

and postcolonial theory to understand scholarly 

work and representation better. The study gives new 

insights into how literature connects with social and 

political changes by comparing colonial and 

postcolonial stories. It helps enrich conversations 

about national identity, cultural heritage, and the 

lasting effects of colonialism. 

Future Research 

This study focused on the works of Kipling, 

Rushdie, and Roy. For future research, we could 

look at a broader range of texts and authors to better 

understand the evolution of English literature in 

India. We could also compare Indian English 

literature with African or Caribbean literature to 

gain valuable insights into the global impact of 

colonialism and its aftermath. Additionally, 

approaches combining history, sociology, and 

cultural studies can help us better understand how 

literature connects with social and political contexts. 

Scholars can offer deeper insights into identity, 

resistance, and culture in postcolonial societies by 

exploring English literature from India. 

The study gives new insights into how literature 

connects with social and political changes by 

comparing colonial and postcolonial stories. 
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